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“Serious Drama’”’

By Heywood Broun

T I8 a curious thing, but no actor, or playwright either, ever thinks
it half so important to make people laugh as to make them ery.
Everybody has seen some vaudeville player or other behave in the

most charming fashion with jokes or somersaults or glass balls; and

then spoil everything after the encore by coming out to recite a piece

about a faithful dog or a faithless wife, or both. Plays of this same
sort are commonly referred to as “serious drama,” as if a certain stigma
attached to “The Boomerang,"” or “Polly with a Past,” or “Potash and
Perlmutter"” simply because they were funny.

And yet, on the whole, we are convinced that comedy makes a much
greater demand upon an author's sincerity than tragedy. Probably you
would know more about a man if you swapped anecdotes with him for
half an hour than if you sat down to have “a serious talk.”

When anybody begins a conversalion
with “Here’s a subject upon which Iy,
feel very strongly” it is almost certain
that he doezn't feel strongly about it at
all. The very fact that he emphasizes
his feeling shows that his emotion is
merely something that he has churned
up in hig conseious mind. Probably the
subject is the physical wvaluation of

he notion that the stage must concern
itself only with trivial things while the
war is on. After all, America is going
to tremendous lengths to make our
| way of life safe. This, then, is just the
| time to make that life ss full and as
fine as possible. In that way-America
dignifies

; the death of the men in
railroads or Georpe Meredith's style, or | Rranca.

some subject about which he thinks he

ought to have a definite opinion and | ==
arguments and all that. 1f you want to “A”egl‘mce” To Be 1

know what he really fecls deeply about | =
it is necessary to catch him unaware. Seen Thls W88k1

A |
Ag like as not he doesn't know himself.| pr William Faversham and Miasl
With the exception of a very small

Maxine Elliott will present “Alle-
number of conscious satirists, nubmiy|piun,_-c‘" a new modern play by the
pretends to feel strongly about the | princa ang Princess Pierre Troubetz-i
things of which he writes in humorous ‘I koy (Amelie Rives) at Maxine Elliott’s
vein. And yet he does if the humor is | Pheatra on Thursday night, August
at all spontaneous. Practically all{; itn  ihe following east: Miss
blazing humor comes from the uncon- Blanche Yurka, Miss Evelyn Varden, |
scious mind, 1t 1s down in our mental Carl Anthony, Harrison Hunter, Carl |
roots, and only accident or inspiration Sauerman, Charles Meredith, Charles |
cen bring it up. But the man who Laite, Charles Hampden, Char]es;
wants to write a serious play or story Kraus, Herbert Belmore, William |
or poem doeg not have to depend on Read, Jr., Margery Lytle and others.

such fugitive occurrences, He canwork
Prize Offered for

the thing out. There was Mr. Poe, for
instance, who decided that “nevermore"”

American Drama
The succc;ss of “Inside the Lines,”

was the most mournful word in the

language, and that he could get a
written by Earl Derr Biggers and now
in its eleventh week at the Copley

smughing fine tragic effect simply by
Theatre, Boston, has puggested to

Nora, Ibsen’s Nora, left her home be-
cause in eight years she had never had
a serious conversation with her hus-
band. That was foolish of her. She
felt that she didn’t really know him.
But it’s ten to one that if she had had
those serious conversations on the
physical valuation of railroads and the
style of George Meredith she would
have found that there simply wasn't
anything to know,

repeating it now and again in lines of |
proper cadence. Poe was ambitious to |
write humorous pieces as well, and |
tried just as hard upon them, and to- Henry Jewett, the director, and Her.
d‘ny nobody rnmem_}.-crs those stories. bert Pattee, the manager of that play-
They were synthetic humor and they house, the idea of offering a prize for
died. - . @ play especially adapted for acting by
However, thers is some justice in the the Henry Jewett Players, For the
superior respect in which the public lnst two ,;fl.'ﬂrs this m-.ganization has
holds the sgrmuu d:fnmatmh His task | appeared in plays by the most notable
may be easier, h‘f‘_‘ icisiusuallyihotter | oo o iee of the world, They have |
done. Arthur Wing Pinero probably interpreted Sh Ih Pi i
felt no more deeply about the folly of| PILe Sosnsalyckinero) inkt)
: i | worthy, Arnold Bennett, Oscar Wilde,
marrying women with long pasts than Henry Arthur Jones, Barrie, Bri h
he did about the inadvissbility of bring- Sherid G 1' Sy Bt SRR )
1ng up girls like boys, but “The Second | S cridan, Soldemith and other Etro-
Mrs. Tanqueray” is & much more telling | pean dramatists, but they have rarely
q ¥ E | appeared in a play by an A erica
play than “The Amazons.” b Ly IRATIEAN
We have no desire to go so far afield. l But Mr. Biggers is an American, and
We are thinking specifically of | his “Inside the Lines” is an American
“Friendly Enemies,” which is distinctly | play. With the many problems of the
a tailor-made play. The authors have | hour offering unlimiteq inspiration,
succeeded quite admirably in devising | the present moment seems a timely one
emotional scenes for their charactors, | to give the American dramatist an ex-
and have fallen not a little short of the i ceptional opportunity. Therefore, to
mark when they have attempted to set | give stimulus to his energy and his
them into comedy. After all, you can | ambition, the management of the Cop-
cry at things you don't like. Laughter | ley Theatre offers a prize of $600, in
has to be wooed and nobody is so quick | addition to a royalty, which will be
to spot a faker. | Biven to the writer of the play, in three
or four acts, which, in the opinion of
compotent judges, shall be best suit-
able for presentation by the Henry
Jewett Playera. It must be wholesome
in tone, free from any trace of morbid-
ness, and the contest will be open to
any one in New England.
AN manuseripts must be typewritton
‘and addressed to Prize Play Depart-
ment, Copley Theatre, Boston, Mass.
They must be received on or before
January 1, 1019, For detailed rules of
the competition write to same address.

We are not overly sympathetic with
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?br-rt-Mnjestic and the Providence Opera
1 House; New Haven: the Shubert Thea-
‘_lre', Hartford, Conn,: Parsons Theatre;
inr'ininc]d. Mass.: Courl Square Thea-

Many New Plays
Will Be Booked
By the Shuberts

tre; Worcester, Mass.: Worcester
. |Theutre; Bridgeport, Conn.: Park
Lee and J. J. Shubert and their allies Theatre: Albany, N. Y.: Harmanus

have made out the following schedule
of productions, which will be strictly
adhered to. This list covers some of
the productions which were secen in

Bleecker Hall; Schenectady, N. Y.: Van
Curler Opera House; Syracuse, N. Y.:
Wieting Opera House; Rochester, N,
Y.: Lyceum Theatre; Montreal, Caun-

ada:

His Majesty’s Theatre (in con-
New York last season nnd others|junction with Edwards and Driscoll,
which are now in the making for early | Ltd.); Toronto, Canada: Royal Alex-

andra Theatre; Buffalo, N, Y.: Teck
Theatre; Cleveland, Ohio: Colonial
Theatre; Detroit, Mich.: Garrick Thea-
| tre; Milwaukee, Wis.: Davidson Thea-
in tre  (in econjunction with Sherman
one, two and three-night stands from | Brown); Minneapolis, Minn.: Metro-
the Atlantic to the Pacific, including! Politan Opera House
all the important points on the North-| With L. N, Seott); St. Paul, Minn.:
crn Pacific, the Southern Pacifie, the|Metropolitan Opera House (in eonjunc-
Union Pacific and all the “’estcmi“"““ with L. N, Scott); Omaha, Neb.:
roads, all of the east of New England Boyd's Theatre; Kansas City, Mo.:
and throughout the South and the| Shubert Theatre; 8t. Louis, Mo.: Jef-
Middle West, ferson and Garrick Theatres: Cincin-
Under the plan of operation pursued | nati, Ohio: Lyric Theatre; Indianapo-
by the Shuberts, any company can now | !i% Ind.: Shubert-Murat Theatre; Co-
be booked al!l through the country di- | lumhus, Ohio: Hartmsan Theatre: New
rect with all the owners and managers | Orleans, La.: Lafayette Theatre; San
of the different theatres. | Francisco, Cal.: Cort and Alcazar Thea-
A detailed list of the more important | wes; Los Angeles, Cal.; Auditorium;
theatres operated and booked direct by | Salt Lake City, Utah: Salt Lake Thea-
the Mesara. Shubert follows: tre, and Denver, Col.: Broadway The-
In New York: The Winter Garden,"“t'm'
the Astor, the Casino, the Forty-fourth In arder to fill the time in this list of
Street Theatre, the Lyrie, the Shubert, | theatres the Shuberts have secured the
Maxine Elliott’s Theatre, Thirty-ninth | following attractions and preduections:
Street Theatre, the Booth (in conjune- | The Winter Garden production of
tion with Mr. Winthrop Ames), the | “Sinbad,” with Al Jolson; the Winter
Comedy, the New Capital, at }‘orty.!Gardan production of “The Passing
seventh Street and Broadway;
Princess (in conjunction with F, Ray | production of “Doing Our Bit.” Three
Comstock), the Bijou, the Plymouth (in | companies of “Maytime,” three com-
conjunction with Arthur Hopkins), the panies of “The Eyes of Youth” {(in con-
Broadhurst (in conjunction with Mr.|junction with A. H. Woods), William
George Broadhurst), the Forty-eighth | Hodge in “A Cure for Curables,” “The
treet Theatre (in conjunction with | Blue Pearl,” with George Nash; “Miss
Mr. William A, Brady), the Selwyn (in | T Dont Know,"” a new musical play by
conjunction with the Messrs. Selwyn), | Rida Johnson Young and Augustus Bar-
the Garrick, the Bronx Opera House | ratt, and “The Liberty Gun,” by Vietor
(in conjunction with Cohan & Harris), | Mapes. Later in the season the Shu-
Loew’s Seventh Avenue (in conjunction | berts personally will make a number of
with Marcus Loew). In Brooklyn: The
Brooklyn-Majestic, Brooklyn Teller's
Shubert (in conjunction with Mr. Leo
C. Teller). In Newark: The Broad
Street Theatre (in conjunction with
the Aeme Theatre Company). In Phila-
delphia: The new million-dollar Sam
3, Bhubert Memorial Theatre, the|
Chegtnut Street Opera House, the
Lyrie and the Adelphi, In Boston: The
Bosfon Opera House, the Shubert, the
Majestic, the Wilbur and the Plymouth
theatres. In Chicago: The Garrick,
the Studebaker and the Princess the-
atres.

showing in New York and elsewhere,
The theatres in which these at-
tractions will be seen are situated

i all the important cities and

nounced some time in the fall. William
A. Brady will supply “Getting To-
gother,” “The Man Who Came Back”
and two new plays, Messrs. Comstock,
Elliott & Gest will provide “Chu Chin

Lady!!” “Leave Tt to Jane,” “Oh, Boy!"”
“Experience,” “Sec You Later," “0Oh,
Look," with Harry Fox and the Dolly
Sisters; Rock and White in a new mu.
sical play, and “Loyalty.” A, H.
Woods's list includes “Business Before
Pleasure,” two companies; ‘“Parlor,
Bedroom and Bath,” twn companinos;
In Atlantie City: The Globe Theatre; | “Friendly Enemiea,” twu eOmpunies:
in Baltimore: The Auditorium: in} “My Boy,”" “Why Worry 7' i
Washington: the Belasco and Poli's | ders,” “Dolly of the Follie: " “Road to
(the latter in conjunction with Mp, Syl- | Desting” and "Emily's Aparimant,”
vester Poli); in Pittsburgh: the Alvin|From Oljver Morosco's office come “A
and the Pitt Theatres (the latter in Bird of Parndise,” “Sp Long, Letty,”
conjunction with the Fort Pitt Theatre

“Lombardi, Ltd.,"” “The Walk Ofs"
Company); in Providence: The Shu- | “One of Us” and “Look Pleasant.”

nder Ors

{in conjunction |

the | Show of 1918 and the Winter Gurden |

new productions which will be an-|

Chow," “The Wanderer,” “Oh, Lady! |

|
|  The Selwyn Company will send out

| Nat C. Goodwin and the New York

Astor Thealre east of “Why Marry ™,
“Rock-a-BEye Baby,"” and Miss Jane Cowl
in a new play, “Information, Ploage’;
also “Tea for Three” and “Double Ex-
posure.”  Mr. Lawrence Weber will
nrovide Mr, William Collier in his new
comedy, “Nothing but Lies,” “The Very
Idea,” “Yes or No.” and a new musical
play ealled “Take It from Me" Mr.
George Broadhurst's productionsd in-
clude “The Woman an the Index,” “Ia
Didn't Want to Do 1t” and “She Walked
in Her Sleep.” Mr. Arthur Hopkins
will direct the tours of Mme. Nazimova,
John Barrymore and “A Very Good
Young Man,” with Wallace Eddinger.
Mr, Arthur Hammerstein will produce
two new musical plays—“Sometime”
and “Safety First” Mr. William
Faversham and Miss Maxine Elliott
will produee “Allegiance” and “Free-
dom.” Mr, Faversnam will be seen in
a new play called “The Prince and the
Pauper,” agd Miss Maxine Elliott will
also hiave a new vehiele. Individual
managerial attrictions are as follows:
Mr, John T. W:lliams will present Mr
Lionel Barrymore in “The Copperhead";
Jack Welsh will offer the musical play
“The Kiss Burglar”; 'me. Bertha
Kalich and company wili appear in
“The Riddle Woman": Mr. Lee Kugel
will present “In u Net”; Walker White-
iide will have a new play; “The Man
Who Stayed at Home” will he shown
under the management of Mr., Willian
Moore Patch; Mr. H, H. Frazee will
present Miss Nora Bayes in a pew
musieal play; Mr. Frederic MeKuy has
a new play called “Arother Man's
Shoes”; Mr. Joseph Howard will offer
a8 new musical farce called “In and
Qut The San Carlo Grand Opera
Comnany and the Seala Grand Opera
| Company will both play a scason
l'thronghuut the country. Mr., Winthrop
l‘-\mr-:: will have a sequel to “The Blue
| Bird” wunder the title of '“The Be-
| trothed.” Mr. Richard Walton Tully
| 'will offer Guy Bates Post in “The
Masquerader” and Mr, and Mrs. Sydney
Drew in “Keep Her Smiling” Mr

| “Seventeen,” which was such a hit at
the Booth Theatre. There will be road
tours of "“The 13th Chair,” “Seven
| Days® Leave," Harry Lauder and Thurs-
| ton, the magician,

Big Show for Upton

velopment Battalion will have a big
show at the Liberty Theatre, Camp Up-
ton, on Thursday night, August 1. Mr,
Murdock, of the United Booking Office,
has taken an interest in the entertain-
ment, and through the courtesy of that
organization the bill will be made up
|of their artists. The colored detach-
| ment of the battalion will add the jazz
jdubilee and a buttle royal boxing bout
to the programme. The show is under
the management of Lieutenant Lloyd
M. Thomas.

Stuart Walker will present his play |

Mrjor Matthew B. Carson's 3d De- |

| Hieronimo the Mad Judge.

! Leon Errol |
Leon Errol, the low comedy star ol’|

)
“Hitehy-Koo 1918, begun his career|

in tragic roles.

He left college in |
Sydney, Australia, his native eity, to|
join a theatrical company presenting |
classical repertoire in the small towns |
At first he was!
only one of the mob in “Julius ("msar.".

en the continent.

but as the tour became strenuous and |

salaries ‘vere ecut the young actor |

was promoted to leading roles.
“Twenty years ago thizs very sum-
mer,"” says Errol, “I was playing Ed-:
mund in 'Lear’ and Macduff in ‘Mae- |
beth." Yeu may not balieve it, hut I’
even attempted Romeo. For two per-
formances a week, [ used to king it
ag Menclaus in ‘Helen,” In some towns
I also kinged a3 Thoas, in Euripiden'l
‘Iphigenia.’ 1 princed as ‘Hamlet' onco, |
but the eoampany eclosed. To this dayl
they owe me my last week: sn!ul";,l
two pounda ten,. !
"One of my favorite plays then was
‘The Spanish Tragedy,” in which I took
two parts—the Spirit of Revenge and

I wrote a
burlesque on this drama, and produced
it at a smoke concert in Sydney.
made Revenge reel, and
Hieronimo inte 8 red-nosed comie, I

[plnnned to do the zame with Hamlet, |

1
|

but a Syduney manager engaged me fnri

low comedy parts, after my perform- |
|

ance of Revenge,
“Whatever success I've had in
comedy [ owe tto my training in |

tragedy. In fact. you can't play low |
comedy at all without an understanding |
of tragedy. Itake my comedy more seri- |
ously than tragedy, and I believe that |
real eomedy in these days is as rare |
a8 Hietonimo used to say of Justice: |
"'Tisa jewel so inestimable, Ttell thee,
God hath engrossed it all in his hands,
And there is none but what comes |

from him,'"” |

Record Crowd Taxes

Capacity of Luna

Luna I'ark, Coney Island, last Sun- |
! day surpassed any previous record of!

attendance in its history,
was so immense that

The crowd

the entire spe-

cial police reserves of the preat amuse- |

ment recort were kept busy handling
the crowds at the entrance gates,
Chief Higgins had to fall back on his
old army experience of mob contrsl
and cut his men through the body of
the enthusiastic masses
erushing,

The new Lura ride, the Top: Over | “how you talk.
the Top, the Gyroplane, the Witching |

Waves, the Horeymoon Express
Virginia Reel,
erowded with a laughing,
crowd of merrymakers.

| though

| ing to a newspaper person.

to prevent|

the | tory.
and all the others werelshowa or in vaudeville, so | have much |
cheering | to learn.

Those Friendly Enemies

By Harriette Underhill

A week ago they got out some new
programmes over at the Hudson The-
atre. I'or reasons known only to the

management and 4 few newspaper peo- |
| sense.

ple who promised to be secret as the
grave, the fall season had opened =z
couple of weeks ahead of itself.

The front cover of the programme ar-
rests one's attention. It shows a lady
with hennaed hair, clad in a green
girdle and & yellow skirt liberally
sprinkled with chrysanthemums.

She
is holding a tambourine, leaning on

the Sphinx and burning incensc in an
ash receiver set on top of a eard table,
But this has nothing to do with the
play.

Skipping the advertisements of per-
fumes, tires, and equestrian instrue-
tion and witheut stopping to learn
what either men or women will wear
one turns te the fifth page, which says
in  large capitals, “Sam Bernard,”
“Louis Mann," “Friendly Enemies.”

This doesn't mean what it says
there are those who insisted
that the title could have Lut ene mean-
ng. We were rather inelined to agrep
wilh these misanthropes when we
called up the office and said that we
should like to interview one of
stars and the answer came back over
the wire, “Better muke it a joint inter-
view.”

Samuel Shipman and Aaron Hoffnan
have carefully divided the honors in
the show. When the final curtain falls
vou don’t know whether you love Karl
Pieifer or Henry Block better.

The night after the show opened we
were summoned backstage and into
the living room of the Pfeifers, where
a rehearsal was going on. Natalie
Manning, who is Neya in the play and
Mr. Mann’s nicce in rea! life, had been
guilty of a héinous ~@ance. She had
saild “yes, sir,™ Sax@sud of “yes, Mr.

Pfeifer,” in the last act.

come sll right.” And here we caught

| sight of the good natured countenance

of Sum Bernard. He had removed his

turned old| gray wig and was mopping the furrows | ¢,

frem his brow.

Out. 1 the front of the theatre
where one may wear Georgette crepe
and sit under an electric fan the heat
had been almost unbearable,
stage one worked under immense are
lights and wore dinner clothes, so we
didn’t faney that Mr. Mann and Mr,
Bernard would care mueh about talk-
Mr. Ber-
nard we know quite well. Once before
we have interviewed him, when he was
up at the Century, and then we were
backing Roamer the sume us he was
the day Old Koenig won.
quite well acquainted.

The friendly enemies sat on the
table, the one where the battle of the
Marne

is

Just 45 had been predicted, all the

way through the interview they kept

interrypting each other. But not to
talk mbout themselves. No indeed!
Each insisted on talking about the

other,
“Do you like the show?" asked Mr.
Mann, “and isn’t My. Bernard grent?”
“Ach, Louis," interrupted Sam,
Why, this is almost a
new game for me and it is your terri-

I have always been in musieal

It is wonderful to work with
a man like My, Mann”

the |

“You see,” |
said Mr, Mann, “she is only sm‘entuen]
and this is her first part, but it will|

cated it to the unit and will
|

|'while

On the |

S0 we feel |

“That is just like Sam: . &0
modest.  Why, he was the first man
who ever received $1.000 in vaudeville”
Ji
VWhy, Louis nere
Lins played with every grest artist ig

he i

“Yog, and forwhat!
It

ts nothing,

i the world and has travelled everywhere,

And besides he can paint—such pict-
ures—und he reads zll the time: and
du you know how much he sleeps every
night? I will tell you. Two houra!®

“Tell about the time vou rlaved over

in the M n in HBoston., That's a
good story.’ “Why waste time talking
ubout aneient 12 Do you know

how many ia Mr. Mann speaks?

Thirte

en, meluding Chinese and Hindu,
Dues it seoln possible

L #any persen

could lewrn thirteen Janguae

“And I should rather be a humanist

any day than a linguist., Sam says

that he speaks three languages, Amer-

ican, di and box-q It 1= like

Ltonie to work with kim."”

| And then we spoke. What wa said

'was, “The milléennium has come."
“What did you say? szid Sum and

Louis in unison. “Nothing at all,” said

we,

Margaret Mayo Unit
Ready for the Call

Mayo, who sails for Franca
the head of the Margaret
Muyo unit of theatrical peeple,
lieves that the members of her com-
pany are proving as much as

Margaret
shertly st
b
if not
more than any one else the saerifices
heing made by theatrical people in
their effort to do something for the
soldiers.

Elizabeth Bryce, when she heard that
Hay Cox would be unable to
pany the unii, premptly cancelled the-

Aceome-

atrical bookings covering more than a
vear and offered her services, waich
were immediately accepted.

Two the unit win
Morrissey and Roland Young. The
former, who will act interlocutor
for the unit, has written a new song
called You Get Back to tha
irl You Left Behind.” He has dedi-

others in are

us

“When

sing it
abroad.

Mr. Young, who will be remombered
for his performances in “Goog Gras
cious’ Annabelle” “A Suyeccesaful Cs-
lamity” and “The Gypsy Trail” has
| been released from a lung term o
| tract by Arthur Hopkins to make the
| trip.

Authors G iv?lblayé
For Our Soldiers

§ the huthor of “The

first two

Austin Strong
Drums of Oude,” one of the
plays given to the government gratu-
itously for the use of dramatié directors
in soldier productions. The other is

fought with Mrs. Pfeifer's! “Back of the Ballet,” by George Mid-
| best china, They had theip arms l dieton. A committee, with Auguostus
around each other, or rather Louis | Thomas as cheirman, was formed
Mann had his left arm across Sam | recently by the War Department Comp-
Bernard's shoulder. Mr. Bernard in- | mission on Training Camp Aet ies to
troduced us to Mr. Mann and the in-| colloct plays on which publiestles
terview was on, rights and royalties will have perd

| whived for ecHmp use

Among the authors who have alreads
offered plays are Augustus Thomas, R
. Burnsides, Edward Milton Raoyle,
Austin Strong, Franklyn Sargent, Ed-
ward Peple, George Middleton, Jerome
K. Jerome and Hobart. Mrn
|thrlrt has offerad s entire list f‘E
| produetions, including *“Experience,
“Every Woman,” “Every Wife,” *Wild-
fire” and “Just Around the Corner,”

Plays should be sent to Mr. Strong,
War Department, Commission on Train:

Gieorge

‘l ing Camp Activities, at 1520 Broadwar

| New York City.

g




